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ismayil Hakki Baltacioglu

Turklerde Yaz Sanati

nekmis gibi bitislenecegi yerde her seferinde ye-

ni bir olasiliklar serisi olusturan, girdigi her bi-

Turkish Calligraphy Art
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Meclis 3

resimle, yaptigt her ¢esitlemeyle ilksel olandan,
alintilanandan daha ilksel bir gerceklige yakla-
san, yeni bir ilksellige degen iktibas. Soyut ya da

somut, herhangi bir anlam1 gorinurlige getir-
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Arslan Eroglu
Council 3

of these relationships, cats which put a period.
A serigraphic index of possibilities. A painting
which is already wearing thin, wasting away and
finished as long as it remains its own realization,
the gesture of its own birth. A variation which
is not sealed because it is not taken to its own
conclusion. Instead of being finalized as a final
option, a quotation which forms a new series of
possibilities at every instance, which with eve-
ry variation approaches an even more primordi-
al reality than the primordial or the quoted and
touches a new primordiality. Whether abstract
or concrete, instead of bringing any meaning
into visibility, a painting which acts as a connec-
tive element with an organizing influence be-
tween the warning of the world and the warn-

Tuval Uzerine Yagh Boya
150x150 cm.

2009

mek yerine diinyanin uyaristyla hayalin uyarisi
arasinda duzenleyici etkide bulunan, baglant:
O0gesi olan resim. Amact temsiliyet degil, 6ykin-
me degil, betimleme degil, hakikat degil, yalan

Oil on canvas

ing of the dream. Painting, where the aim is not
representation, or imitation, or description, or
truth, or lying, but only sensitivity. Instead of
the dramatic aim of evoking a feeling, a sensitiv-
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