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nekmiş gibi bitişleneceği yerde her seferinde ye-
ni bir olasılıklar serisi oluşturan, girdiği her bi-

reşimle, yaptığı her çeşitlemeyle ilksel olandan, 
alıntılanandan daha ilksel bir gerçekliğe yakla-
şan, yeni bir ilkselliğe değen iktibas. Soyut ya da 
somut, herhangi bir anlamı görünürlüğe getir-

mek yerine dünyanın uyarısıyla hayalin uyarısı 
arasında düzenleyici etkide bulunan, bağlantı 
öğesi olan resim. Amacı temsiliyet değil, öykün-
me değil, betimleme değil, hakikat değil, yalan 

of these relationships, cats which put a period. 
A serigraphic index of possibilities. A painting 
which is already wearing thin, wasting away and 
finished as long as it remains its own realization, 
the gesture of its own birth. A variation which 
is not sealed because it is not taken to its own 
conclusion. Instead of being finalized as a final 
option, a quotation which forms a new series of 
possibilities at every instance, which with eve-
ry variation approaches an even more primordi-
al reality than the primordial or the quoted and 
touches a new primordiality. Whether abstract 
or concrete, instead of bringing any meaning 
into visibility, a painting which acts as a connec-
tive element with an organizing influence be-
tween the warning of the world and the warn-

ing of the dream. Painting, where the aim is not 
representation, or imitation, or description, or 
truth, or lying, but only sensitivity. Instead of 
the dramatic aim of evoking a feeling, a sensitiv-
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