desenler; ¢izgi filmlerde ugarken duvara carpan
sekillerin, kedilerin, insanlarin, kopeklerin du-
vara yapisip kalan golgeleri, haptik kontiirler.
Bir cizgi film perdesinde, hayal perdesinde, si-
nema seridinde, Osmanli levhasinda, pop art ka-
resinde, kagittan nakista, Siyah Kalem rulosun-
da, Fatih albiminde bir anligina donakalmis,
zaman yarilmig, bir bagka boyuta yansilanmis.
Tek bir semada karar kilmayan, semanin olasilik-
larint ve iligkilerini ¢esitleyen, ¢esitlemeyi hayali
bir dilsel diizen icinde gergeklestiren bir cos-
kunluk, seyir coskunlugu. Bir tuvalden digerine
uzanan gidis gelislerin, tekrarlar uyandirdigi rit-
mik, biyileyici etki. Batt sanat tarihi, ni, kelam,
Hurufilik, tasavvuf, Orta Asya samanligi, Alevi-
lik. Harften s6zctige, atomdan cisme, noktadan
figlire uzanan, bitiin ile parca arasinda bir iligki-
yi esinleyen dilbilgisi yerine dinamik ve baglan-
tisal bir iligki. Dilsel argiimantasyon yerine zin-
cir: bir kavramin gorintiisi olmak yerine tipo-
jiklestirilen haller (oturma, bagdas kurma, fal
bakma, buiyii yapma, sigara i¢gme,vb.); birbirine
cklenen nedenler yerine karsilikli iligkileri orta-
ya konan pozisyonlar (kadinlar, erkekler, cocuk-
lar, kuslar, giller ve kediler arasinda ikili, ti¢la
leri olarak ortaya c¢ikan yanitlar, noktaytr koyan
kediler. Serigrafik bir olasiliklar dizini. Kendi
gerceklesmesinden ibaret oldugu, kendi dogu-
munun jesti kaldig1 stirece coktan eprimis, yip-
ranmig, bitmis olan resim. Kendi sonuna tasin-

madigt icin mihirlenmeyen tenevvii. Son sege-

The quotations which fill up
Eroglu’s canvases, the illustrations which con-
nect to cach other on the blank surface are the
shadows stuck to the wall, the haptic contours
of forms, cats, people and dogs flying around
in cartoons. On the curtain of a cartoon, on the
curtain of shadow play, on the film strip, the Ot-
toman plate, the pop-art frame, paper embroi-
dery, the roll of Siyah Kalem, the Fatih album,
frozen for 2 moment, time has been split open,
reflected upon another dimension. An ecstasy,
an ecstasy of viewing which does not settle on a
single scheme, varies the possibilities and rela-
tions of the scheme and realizes the variation in
an imaginary linguistic order. The rhythmical,
entrancing effect evoked by the coming- and go-
ings from one canvas to the other, by repetition.
The History of Western Art, the Nude, the Holy
Word, Hurufism, Sufism, Central Asian Shaman-
ism, Alevism. A dynamic and connective relation
extending from letter to word, from the atom to
the object, from the point to the figure instead
of a grammar inspiring a relation between whole
and part. A chain instead of linguistic argumen-
tation: situations which typologify instead of
becoming the image of a concept (sitting, cross-
ing legs, telling fortune, casting spells, smok-
ing cigarettes, etc.); positions which reveal re-
ciprocal relationships instead of causes in artic-
ulation (two-fold, three-fold, twenty-fold rela-
tionships between women, men, birds, roses and

cats). Answers which emerge as the expression
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