Osmanlt diizyazi geleneginde ayetten, hadisten, In the Ottoman prose tradition a quotation from

yazindan yapilan bir alinti, metne oldugu gibi a verse of the Koran, a saying of the Prophet or
“Velpazedir kelime! aktardlir, alintilanan bu 6zdeyi- “The word is a fan! from literature is transferred direct-
(Cubuklarim arasidan se iktibas denir, bir iktibasin et- oA pair of beantiful eyes shines fionz ly to the text, the quoted maxim is
giizel bir ¢ift gog parlar” kililigi, onun giictiyle olgiiliir- in between the slats.” known as iktibas, and the influence
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iktibas, anlatilant daha giicli ifade etmek, etki
alanini genisletmek amaciyla sule, kor anlamina
gelen bir sozcitkmiis bu. Iktibas edilen 6zdeyis-
ler, kumasin icinde giimisten parlayan teller gi-
bi parlar, parlaklik icin 1s1k, 151k icin sizabilecek
yarik ve kesik gerekirmis. Eski metinlerde he-
men hicbir sayfa yokmus ki, icinde bir alint1 bu-
lunmasin, metin kendi iginden yarilmasin. Ikti-
bas edilen ozdeyisler, bedende hig¢bir direngle
karsilagsmaksizin, kendini hi¢ zorlamaksizin, an-
cak bir o kadar dogal bicimde eklem yerleri ara-
sindan sizan parlakliga benzer, iceride ne bitmis,
ne tamamlanmis, ne kenarli, kusursuz bir iletisi-
me yol acarmis. Ne ger¢cek anlamda ayiran, ne
gercek anlamda baglayan bir araliktan sizarmig
parilty; iktibas icin secilen metinlerin temel 6zel-
ligi, bir yaniyla kor aleviyle yanmalari, kisa ve 6z-
li olmalart ise, digeri yazinin yazilacagt zeminin,
levhanin, kagidin darligi ve genisligi, 6zdeyisin
o zemine sigabilirligi, o zemindeki etkililigi gibi
pratik nedenlermis.

Eroglu’nun tuvallerine dolusmus

iktibaslar, bos zemin @istiinde birbirine baglanan

its force. The root of the word zktibas is kabes, a
word meaning blaze, cinder used in the sense of
expressing meaning stronger and to expand the
field of influence. The quoted maxims shone like
silver lining in cloth, and light was necessary for
them to shine and a cleft or a cut was necessary for
the light to seep in. In old texts there was almost
not a single page which did not feature a quota-
tion, there was no text which was not cut or clo-
ven from within. Maxims quoted faced no resist-
ance in the body, they resembled a shining which
seeped naturally through the joints, engendering
perfect communication inside, neither finished
nor complete, but smooth. The shining came
through a gap which neither separated in the ac-
tual sense nor connected; the fundamental char-
acteristic of texts selected for quotation was that,
short and concise, they burned with a flame of cin-
der on one hand, while on the other, practical rea-
sons such as the narrowness and width of the sur-
face, the plate or the paper the text was to be writ-
ten on, whether the maxim fitted the surface and

its effect on that particular surface.



