Somut giinliitk gercegi icinde aranan bigim olasi-

liklar1, giinlik beden manzaralari. Elinde ayna,

Formal possibilities sought within their concrete

everyday reality, body landscapes from everyday

“Lira bir seyin kendi nefsini kendi nefsi goztni  boyayan ¢iplak. Giil “Since it is not the same for a thing life. A nude applying make-up to

ile girimesi, kendi nefsini ayna gibi baska koklayan g¢iplak. Kadin, erkek, to see its spirit through its own spirit her eyes, a mirror in her hand. A
bir seyde givimesine benzemez,” gocuk ¢iplak. Bagdas kuran, si- as when it sees its spirit with the help of a nude smelling a rose. Anude wom-

b Arabi, Fususul Hikern gAra igen, ney, kaval tfleyen ¢ip- device like a mivior.” an, man, child. Anude which squats
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lak. Bir sonraki kareye si¢rayacakmis gibi ¢ome-
len, sigrasa, cizgi roman aktoriine donisecek
olan ¢iplak. Birbirini izleyen kareler. Leke ¢esit-
lemeleri. Kahve icen c¢iplak. Tasa bakan ¢iplak.
Sifact ¢iplak. italyan ¢izgi romanlari, hayalet
filmleri, ¢ikartmalari, yapistirmalari, kesmeleri,
pencereye yapistirmak igin, cam altina ¢ikartmak
icin, katlamak icin. Varidat. Benzer sahneler ara-
sinda ¢esitlemeler. Ozerklesir, bagimsizlasir gibi
olduklart an metnin biitiiniine baglanan cesitle-
meler. Bitmis bir imge binasina, sonlanmis bir
kompozisyona donigsmeyen bir dilbilgisi, her an
her seyin ¢ikartilabilecegi, her an her seyin ekle-
nebilecegi bir s6zdizimi. Avrupa’da hiimanistle-
rin talep ettigi varietas —bedenlerin/renklerin ¢e-
sitliligi— betimlemeyi zenginlestiren, duygula-
nim kiplerini ¢esitleyen retorik bir kompozisyon
ilkesi, burada 6nemli olan ¢esitlilik, tekrar, mo-
difikasyon: onun siirekli actigt bir farkliligin de-
rinligi. Klasik hiimanist resim kendini ortaya ko-
yarken, burada sadece goriinen igin acgilan, ken-
dini ortalamayan bir mekan. Bir seye, bir desene,

bir nesneye 6zen gostermek istendigi i¢in ona

b Arabi, The Seals ofwisdom a8 1f she is about to leap into the

next frame, and if she did, she would turn into a
graphic novel hero. Frames following each other.
Variations in maculation. A nude drinking coffee.
A nude looking at a rock. A healer nude. Italian
graphic novels, ghost movies, stickers, labels, cut-
outs, to stick on windows, to place under glass, to
fold. Inspirations. Variations on similar scenes.
Variations which connect to the whole of the text
the moment they appear to become autonomous,
independent. A grammar which does not trans-
form into a finished structure of images or a fi-
nalized composition, a syntax from which any el-
ement can be removed at any time, to which any
clement can be added at any time also. Varietas, in
other words the variety of form and colour, and
the demand of European humanists is a rhetor-
ical principle of composition which enriches de-
piction and diversifies modes of affection, where-
as here what matters here are variety, repetition
and modification: the depth of a difference con-
stantly opened up by it. While classical humanist

painting presented itself, what we have here is a



