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kavramlarin icinden gegen, onlart kendi distiin-
den atlatan bir anlatim bicimi. Sablon cetvelle-
rinden i¢i boyanarak cikarilan, kademe kademe
birbirine eklemlenen birkag leke, birkag erkek,
birka¢ kadin, bir kedi. Saglari taranan kadin,
gozleri kapali, dizlerini tutan. Kendi gorselligi-
ne kapanmadan, kendisine yapisilmasina izin
vermeden, somut olani terk ederek soyut, bagka,
somutlugun 6tesinde bir dizlemde temsil etme
arzusu dogurmadan, somutu yadsimadan, figii-
ri bir ideyi temsil eden bir simgeye dontuistiirme-
den oturur yerinde. Erkek, bir elinde tarak, di-
ger avucunda saglart tutar, géziin gordugi riya
midir gercek midir, belirsiz kilar. Agk. Somutu

terk etmeden ondan 6zgiirlesen garip bir hava,

kendisinin otesinde bir yere akmayan, bakani bir
varliga ya da hakikate yonlendirmeyen, tinselligi
ne ifade ne temsil eden ama ayrikst bir bicimde

tinsellik doguran bir atmosfer. Kavranabilir son-
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concrete into a template, in the language of hu-
manism: concreteness which turns into abstrac-
tion. Whereas here, there is a narrative form which
goes through concepts like concrete (figure) and
abstract (idea), which makes these concepts jump
over itself. A few stains, a few men, a few wom-
en, a cat, extracted by painting in template rulers
and joined to one another level by level. Awoman
whose hair is being combed, her eyes shut, hold-
ing her knees. She sits, not folding within her own
visuality, refusing permission for others to cling
on to her, abstract and different by abandoning
the concrete, without creating the desire to rep-
resent on a platform beyond concreteness, with-

out denying the concrete, without transforming

Oil on canvas

the figure into a symbol representing an idea. The
man holds the comb in one hand, and hair in his
other palm, rendering ambiguous whether what
the eye sees is a dream or reality. Love.
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