Osmanlr’da nakkagin karagozciiye benzedigini, It is said that in Ottoman culture the miniatur-
sairin kaliplasmis ifadeleri, nakkasin hazir bigim ist resembles the Karagdz master, and that just

“Herbangi bir minyatiirdeki figiirlerin biran kaliplart olmast gibi karagozcii-
hareket ettikleri diisiiniilsiing bu sematik 6ir nin de elinde, golgelerini 151k-
hareket olacak ve ister istemes komzik_ landirilmis perdesinde oynata-

etkisi burkacaktyr. Nitekim kukla ve golge cagt hazir bi¢imleri oldugunu
oyununda elde edilen hareket biginzi budur” sOylerler. Arslan Eroglu’nun di-

“Imagine the figures in any miniature like the way the poet has patterns
moving for a single moment; of expression and the miniatur-

this would be a schematic novement and ist his own ready-made forms, that

it would inevitably leave a comzic inzpression. the Karagdz master has his own for-
This is then the type of movement achieved mal phrases and modes he is pre-
Besir Avvazoolu, islam Estera et resimleri gibi Agk’t da hayal in puppet- and shadow-play.” pared to present on his illuminated
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oyunun bir anligina dondurulmus, tasillasmis
sahnesidir sanki. Minimal bir alfabe, siyah perde
oninde iki ayri ten renginde ¢iplak desen. Biri
kadin, biri erkek. Yiizeyi sinirlayan ¢izgi bigcim-
leri, desenlere yerler tipolojisinde bir islev bah-
sederken, lekenin tadini veren renkler. Kirmizi,
mavi. Bir kus, bir tarak, limon yesili. Figiirlerin
kendi aralarinda girdikleri iligki. Kendi basina
Ozerk bir varolus olarak degil, bir farkliliklar ka-
talogu icinde tanimlanan, tagtak: tasvir gibi tutu-
lan kalan aktorler. Minyaturlere, kuklalara, gol-
ge oyunu figurlerine bakarken dudaklarda kivri-
lan giiliimseme. Resimleyecegi kitap sayfasiyla
karst karstya gelince, ilk is olarak elindeki hazir
malzemeyi bir araya getirirmis nakkas. Arslan
Eroglu’nun malzemesi de 6nce saat basi ticret ve-
rerek kiraladigi ¢iplak modeller. Ama boyle kul-
lanildigt, somutu sablonlastirdigt an klasik hi-
manizmin dilinde: soyutluga dontisen somut-

luk. Buradaysa somut (figiir) ve soyut (ide) gibi

er paintings, Love too is a scene from a play from
a shadow-play or puppet-theatre, frozen, fossil-
ized for an instance. A minimal alphabet, nude
figures in front of a black curtain in two different
skin tones. A woman and a man. Lines delimiting
the surface bestow the figures a function with-
in the typology of locations whereas the colours
provide flavour for the stains. Red, blue. A bird, a
comb, lemon green. The relationship the figures
enter amongst themselves. Not as autonomous
entities in themselves, but actors defined within
a catalogue of differences, caught up like a depiction
in stone. The smile which curls up when browsing
miniatures, puppets, shadow-play figures. The
miniaturist who first brings together the ready
material he has in hand when he meets the blank
page of the book he is about to illustrate. Ars-
lan Eroglu’s material is also first and foremost the
nude models he hires in return of hourly pay. But
the moment it is used like this, when it turns the
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