gil, pornokrasiyle idare etmekle sucluyor, Flau-
bert buna —kir ve pasak anlamina gelen crasse
sozcuginden turetilen— democrasserie derken
tabloyu I1I. Napoleon satin aliyordu. Ciplakli-
gin matematiksel bir formil, sadece bir soyutla-
ma oldugunu soyliiyordu elestirmenler.

opened; it was the point where the figure depart-
ed from the abstract and the abstract from the fig-
ure. Instead of the expectation of humanist vital-
ity, a humanist opening, a prosperous explosion,
it was the shattering of expectation. It was the ar-
cades, the brothels, the gas street lamps. Art lov-
ers said that the painting should be reproduced
using coloured lithographs to be hung in pros-
titutes’ rooms in the street of brothels. Proud-
hon was accusing Napoléon III of ruling the
country not with democracy but with pornocra-
cy, Flaubert was calling it demzocrasserie, aword de-
rived from the word crasse, meaning dirt and filth,
when Napoléon III bought the painting. Critics
said nudity was a mathematical formula, only an

abstraction.



