Alexandre Cabanel

Venus'un Dogusu

besi, kigkirticiligt, gozlerini davetkarca yart yari-
ya kapamast), s6zdizimi (meleklerin, bedenle-
rin, dalgalarin kendi aralarindaki bagintililigi,
uzlagimi) vardi.

Eskil zamanlarin glizelligini ve
hakikatini anistiran bir dogusla dogmuyordu bu
tabloda tanriga; yazi ile resim arasinda yapilan
her turli analojiye ve kompozisyon yasalarina
sadik kalinadursun, anlambilimsel bir kirilma
noktasinda yer aliyor; Venuis’iin cinselligi ve seh-
veti, himanist kiltirin anlam ufkunu yaraliyor,

tinsellige uzanacagi yerde diinyada kaliyordu.

Tuval uzerine yadliboya
13Ox225 cm.
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1863

Ventiis’un dalgalart ve bedenini yalayan saclart
vardi. Duyusal 6gelerle, sesbirimlerle ve renkler-
le duyu otesi bir anlami imleyen aktorlerdi hem
figurler hem sézler. Cabanel figiirii kendine tut-

sak kiliyor; anlatt bedeni kanatlanip yiikselmi-

The Birth Of Venus

Oil on canvas

nus reclining, the flight of the angels, the twirl
of the waves), a semantics (the body movements
of Venus which reveal her mood, her physical at-
traction, her provocation, her half-closed, invit-
ing eyes) and a syntax (the correlation and com-
promise between the angels, the bodies and the
waves).

The goddess was not born in this
painting in a birth resembling the beauty and
truth of ancient times; while it remained loyal to
all manners of analogy and composition rules es-
tablished between text and painting, it stood at

a semantic breaking point; Venus’s sexuality and
sensuality injured humanist culture’s horizon
of meaning, and remained on earth instead of
reaching out to spirituality. Venus had waves and
locks of hair sweeping her body. With sensual el-



