Cabanel’in 1863 yilinda Champs-Elysées Sara-
yt'nda sergilenen tablosu, Veniis’sin Dogusu’'nda

“Beden, bir soyutlamadn:”  perde agiliyordu once yine,

resim adim adim noktadan ¢izgiye, ¢izgiden yii-
zeye, yuzeyden tiimceye, timceden bedene, bir
anlatinin bedenlerine ulastyor, s6zdizimine, ti-
re, renklere, baglantt 6gelerine, kompozisyon
yasalarina adim adim uyuyor, Latince bir ciimle-
nin i¢inde yer alan isimlerin, sifatlarin ve fiillerin
s0zdiziminin ¢ekimlerine bagli olmast gibi nok-
talt virgiiliyle, 6znesiyle, yiklemiyle bir anlati,
bilinen bir anlati sahneye konuyor; saglariyla,
hatlarinin yuvarlakligi, etinin beyazligiyla, suyu
yatagi bilen, kopiiklere davet eden tanricanin,
Veniis’in dogumu oynantyordu. Deniz kabukla-
rina soluklarini afliyordu melekler. Klasik kil-
tirian, klasik aktorlerin aktardigi retorikti bu,
auctores taniklik anlamina geliyor, Veniis’iin duy-
gu uyandirmak gibi dramatik bir amaci1 olan be-
deni, resmi dilsel bir bilgiye oturtarak, dilin ya-
salarina gore tanimliyordu. Sularin i¢cinden figki-
ran Aphrodite’in dramiydi resim, tanriganin dal-
galarin icinden dogmasinin yarattig1 etki, dogu-
sun efekti, yaratilisin jestiydi. Oykiiyii anlatan,
cetkiyi yaratan, gerilimi arttiran bir alfabesi, tem-
sil edilen figtrlerin yarattigt bir bi¢imbilimi
(Ventis’un yatist, meleklerin ucgusu, dalgalarin
kivrilist), bir anlambilimi (Veniisin ruh duru-

munu belirten beden hareketleri, bedensel cazi-

In The Birth of Venus, Cabanel’s painting shown
in 1863 at the Champs-Elysées Palace, the curtain

“The body is an abstraction.” parted once again, the painting

arrived, step by step, from the point to the line,
from the line to the surface, from the surface to a
sentence, from a sentence to the body, the bodies
of a narrative, and it complied, step by step, with
syntax, genre, colours, connective elements and
the rules of composition, like the nouns, adjec-
tives and verbs in a Latin sentence depending on
the inflections of syntax, a narrative with its sem-
icolons, subjects and predicates, a known narra-
tive was staged; and the birth of Venus, a god-
dess with her hair, the rotundity of her lines, the
whiteness of her flesh, who recognized the sea as
her bed and invited its foam, was played out. An-
gels breathed into seashells. This was the rheto-
ric transmitted by classical culture and classical
actors, auctores meant testimony, Venus’s body,
which bore the dramatic purpose of evoking sen-
sation was defined according to the rules of lan-
guage by embedding the painting within lin-
guistic knowledge. The painting was the drama
of Aphrodite, erupting out of the waters, the ef-
fect of the goddess born from within the waves
was the effect of birth, the gesture of creation.
It had an alphabet which told the story, created
the effect and increased the tension, it had a mor-

phology created by the figures represented (Ve-



